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music be considered as a language? Is
it possible to proceed to a conception
of music outside the linguistic
paradigm? From the analogical
approach between language and music,
is it possible to speak of the universals
of music and global musicology?

Keywords: language, music, analogy,

universals of  music, global

musicology.
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(?) MCDERMOTT, Josh, HAUSER, Marc D. The
origins of music. p. 45

Abstract

music and language share many
commonalities, as well as many
differences. The relationship between
music and language brings us back to
the question of their origins, this
relationship tells us about how the art
of music evolved independently of
language and all other art forms, to
eventually become a independent
sound art. The linguistic approach to
music teaches us about the three main
aspects of music namely: musical
sound, syntax and musical meaning.
Music consists of four basic elements
namely: sound, rhythm, melody and
harmony. When listening to the whole
piece of music, the ordinary listener
cannot distinguish each of the elements
independently, but only hears the final
sound texture made up of those
elements. For a musician or even a
connoisseur listener, knowing and
becoming familiar with these elements
is essential. In this article, we go over
a brief overview of each item and
address the following questions: can

(") PERETZ, Isabelle. The nature of music from a
biological perspective. University of Montréal,
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("°) PETRILLI, Susan. To Say Music as a Way of
Defending Oneself from Time. p. 167

(") TARASTI, Eero. Do Semantic Aspects of
Music Have a Notation? p. 125
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() NATTIEZ, Jean-Jacques. Fondements d'une
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d'editions, Paris.
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(%) Blacking J., « Can Musical Universals Be
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Press.
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(8) Blacking J, 1980, Le sens musical. Paris,
Editions de Minuit, trad. francaise de How
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